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Here, a desired life in music is grounded in great teaching, demanding 
performance, solid scholarship and devoted love of the art. We are a 
community wholly in love with the study of, creation of, performance of, 
MUSIC! 
- Phyllis Curtin, Dean Emerita 
Boston University College of Fine Arts 
• Boston University College of Fine Arts 
School of Music 
December 2, 2008 
Concert Hall 
Xanthos Ensemble 
Olr" on 
TOMINA PARVANOVA harp 
SCOT FITZSIMMONS double bass 
GEORGE NICKSON percussion 
Treize couleurs du soleil couchant 
Spinoff 
RACHEL BRAU DE flute 
CHI-JU JULIET LAI clarinet 
BRENDA VAN DER MERWE violin 
LEO EGUCHI cello 
EUNYOUNG KIM.piano 
GEORGE NICKSON percussion 
ROTH MICHAELS diffusionist 
JEFFREY MEANS conductor 
BRENDA VAN DER MERWE violin 
KARL DOTY double bass 
GEORGE NICKSON percussion 
- Intermission-
Giacinta Scelsi 
(1905-1988) 
Tristan Murail 
(b. 1947) 
Charles Wuroinen 
(b. 1938) 
Eight Songs for a Mad King 
"The Sentry" (King of Prussia's Minuet) 
"The Country Walk" (La Promenade) 
"The Lady-in-Waiting" (Miss Musgrave's Fancy) 
"To be sung on the water" (The Waterman) 
"The Phantom Queen" (He's ay a-kissing me) 
"The Counterfeit" (Le Cantre fait) 
"Country Dance" (Scotch Bonnett) 
"The Review" (A Spanish March) 
RACHEL BRAUDE flute 
CHI-JU JULIET LAI clarinet 
BRENDA VAN DER MERWE violin 
LEO EGUCHI cello 
EUNYOUNG KIM piano 
GEORGE NICKSON percussion 
DEAN ELZINGA bass-baritone 
JEFFREY MEANS conductor 
XANTHOS ENSEMBLE 
Jennifer Ashe, Soprano 
Chi-Ju Juliet Lai, Clarinet 
Brenda van der Merwe, Violin and Viola 
Leo Eguchi, Cello 
Eunyoung Kim, Piano 
George Nickson, Percussion 
Jeffrey Means, Conductor 
Peter Maxwell Davies 
(b. 1934) 
WITH SPECIAL GUESTS 
Rachel Braude, Flute 
Karl Doty, Double Bass 
Tomina Parvanova, Harp 
XANTHOS ENSEMBLE 
BOARD OF DIRECTORS 
Eric Chasalow 
Scot Fizsimmons, Double Bass 
Roth Michaels, Diffusionist 
Andy Veres 
Brenda van der Merwe 
Bayla Keyes 
XANTHOS ENSEMBLE 
Founded in 2005, the Xanthos Ensemble brought to its inaugural season a fresh, in-
spirational, and high quality emphasis on the performance of contemporary chamber 
music to new audiences. The New York Times has raved about the "virtuoso players" of 
the ensemble as "copiously skilled and confident" in the face of "undeniably challenging 
music." In the 2008-2009 season, the ensemble joined in a collaboration with Boston 
University, and will perform their season presented by the Boston University College of 
Fine Arts School of Music Department of Composition and Theory. From 2006 to 2008, 
they served as Ensemble in Residence at Boston Conservatory. Through a combination 
of internationally recognized repertoire and world premieres of works dedicated to the 
ensemble, the major focus of the ensemble's mission is to bring new music to life, writ-
ten for the ensemble in collaboration with living composers, and to that aim they have 
premiered dozens of works and have had several newly composed works dedicated to 
th7 since the group's inception. Their 2007-2008 season included an appearance at 
th ton Conservatory New Music Festival, featuring works by European SO's and 
60 's avant-garde composers. Their 2006-2007 season included a national Composition 
Competition for Young Composers sponsored by the Boston-based collective Composers 
in Red Sneakers, including a New York City debut, a collaboration with the Berklee Alumni 
Composers Consortium, and an appearance as featured guest artists for the University of 
Toledo's 30th Annual 2007 Spring Festival of New Music. 
The Xanthos Ensemble is dedicated to the promotion of contemporary chamber mu-
sic, through the exposure of new music repertoire to new audiences in the Boston area, 
throughout the country, and abroad. Its mission has grown from the belief that the 
inspiration and knowledge of contemporary music in the community at large will increase 
the awareness and educational benefits of new music for our musical culture, and for 
our society as a whole. The focus of the Xanthos Ensemble is on the commissioning of 
new works and the presentation of performances of existing, internationally recognized 
repertoire to new audiences for contemporary music. Through the introduction of the 
elements of contemporary music to new audiences, the Xanthos Ensemble also has 
as its long-range mission an educational strategy that will bring to the community an 
outgrowth of new interest in not only contemporary music, but also chamber music. This 
educational strategy will impart to the young listener a new appreciation for artistic and 
cultural values, with music as the educational language. Through outreach performances 
and education, the Xanthos Ensemble hopes to bring the language of music and all of its 
cultural beauty to new audiences who will benefit from exposure to live performances of 
contemporary chamber music. 
The ensemble is frequently in collaboration with composers at colleges and universities, 
and is available for guest workshops and concert appearances throughout the country. 
The,,. thos Ensemble depends upon the generosity of audience members, friends, and 
its supporters to continue bringing contemporary music alive in the community. The Xan-
thos Ensemble is a non-profit tax exempt 501(c)(3) organization, and all contributions to 
the organization are fully deductible to the extent allowed by law. 
DEAN ELZINGA bass-baritone 
The Xanthos Ensemble is joined by noted opera and classical concert singer Dean Elzinga, 
whose career has taken him to performances around the world, having received inter-
national acclaim for Peter Maxwell Davies' fiendishly difficult Eight Songs for a Mad King, 
performing it in New York, Los Angeles, and Cleveland . His recordings to date include Eliot 
Carter's What Next? with the Amsterdam Concertgebouw. He is one of the country's most 
sought-after Beethoven 9 basses, and his performing credentials include appearances 
at the Vienna Volksoper, the Los Angeles and Metropolitan Operas, San Diego Opera, 
Seattle Opera, Arizona Opera, Glimmerglass and New York City Operas, Avery Fischer 
Hall at Lincoln Center, and numerous symphony orchestras throughout the country. The 
Calgary Herald has noted "Physically commanding, with a powerful, attractive voice, 
Elzinga portrays his role in a masterful fashion." LA Weekly said of his recent performance 
of Eight Songs for a Mad King, "an extraordinarily gifted singer/actor/acrobat/tragedian/ 
clown named Dean Elzinga, previously unknown to me, met those demands with thP 
force of Lord Nelson's cannons and delivered one of the most memorable solo turn~ y 
recent memory. Elzinga shaped an astonishing gamut: searing, shocking and remarkable, 
too, in the absolute clarity of his diction even at the most piercing falsetto." 
'f 
BOSTON UNIVERSITY SCHOOL OF MUSIC 
UPCOMING EVENTS AND PERFORMANCES 
Wednesday, December 3, 7:30pm 
Thursday, December 4, 8:00pm 
Saturday, December 6, 8:00pm and 
Sunday, December 7, 7:00pm 
World Music Ensembles 
BU Balarn;:ar Seu Pe Brazilian Ensemble 
Andrea Lieberherr, Director 
BU Gender Wayang Ensemble 
Brita Heimarck, Director 
BU Kenti Wala African Ensemble 
Steven Cornelius, Director 
CFA Concert Hall 
Boston University Baroque Orchestra 
MARTIN PEARLMAN director 
Room 102 
Opera Scenes 
Singers from the BU opera program, 
musical and stage direction by opera faculty 
CFA Concert Hall 
Wednesday, December 10, 7:30pm Boston University Messiaen Project 
Film screening and performance, 
introduced by Andrew Shenton 
NICOLAS BUENAVENTURA VIDAL The Charm of Impossibilities 
OLIVIER MESSIAEN The Quartet for the End of Time 
Tickets: $15, $12 
Museum of Fine Arts 
Thursday, December 11, 7:30pm Time's Arrow New Music Ensemble 
KETTY NEZ director 
CFA Concert Hall 
l For more informat ion on our events, please contact the School of Music office at (617) 353-3341. 
' 
Sign up for the CFA E-calendar at www.bu.edu/ cfa/ events 
CFA Concert Hall, 855 Commonwealth Ave. 
Museum of Fine Arts, 465 Huntington Ave. 
Room 102, 855 Commonwealth Ave. 
BOSTON UNIVERSITY SCHOOL OF MUSIC 
Founded in 1873, the School of Music combines the intimacy and intensity of conserva-
tory training with a broadly based, traditional liberal arts education at the undergradu-
ate level and intense coursework at the graduate level. The school offers degrees in 
performance, composition and theory, musicology, music education, collaborative 
piano, historical performance, as well as a certificate program in its Opera Institute, 
and artist and performance diplomas. 
In 1954, the College of Fine Arts was created to bring together the School of Music, 
along with two new entities: the School of Theatre and the School of Visual Arts. The 
Un iversity's vision was to create a community of artists in a conservatory-style school 
offering professional training in the arts to both undergraduate and graduate students, 
complemented by a liberal arts curriculum for undergraduate students. Since those 
early days, education at the College of Fine Arts has begun on the BU campus and 
tended into the city of Boston, a rich center of cultural, artistic and intellectual act~ 
Boston University, founded in 1839, is an internationally recognized institution of higher 
education and research. With more than 30,000 students, it is the fourth largest 
independent university in the United States. BU contains 17 colleges and schools, 
along with a number of multi-disciplinary centers and institutes that are central to the 
school's research and teaching mission. 
COLLEGE OF FINE ARTS ADMINISTRATION 
Walt Meissner, Dean ad interim 
Andre de Quadros, Director, School of Music 
Jim Petosa, Director, School of Theatre 
Lynne Allen, Director, School of Visual Arts 
Patricia Mitro, Senior Assistant Dean, Enrollment Services 
Stephanie Trodello, Assistant Dean, development and Alumni Relations 
John Amend, Assistant Dean for Finance and Administration 
Ellen Carr, Executive Director of External Relations 
Chris Santos, Director of Development and Alumni Relations 
Jean Connaughton, Public Relations/Marketing Associate 
Colleen Walsh Powell, Alumni Officer 
Molly Hirsh, Development and Alumni Relations Associate 
FRIENDS OF SCHOOL OF MUSIC 
Friends of the School of Music are o select group of people who, through their annual contributions, believe in 
the importance of supporting gifted student musicians through their educational activities, events, programs, 
and performances. We invite you to join the Friends of the School of Music at the College of Fine Arts and help 
support the talented young artists of Boston University. 
The College thanks the following donors for their generous support during the 2007-2008 fiscal year. 
$1,000,000 and above 
Anonymous 
Ms. Judith R. Harris 
Dr. John Silber 
100,000 to $200.000 
Mr. and Mrs. Herman Miller 
Mr. and Mrs. Loren S. Miller 
The Estate of Faye G. Stone, Esq. 
to $99,999 
d Jasmine Choba nian 
Mr. Stewart F. Lane and 
Ms. Bonnie Comley 
Surdna Foundation, Inc. 
Ms. Virgi nia E. Withey 
$5,000 to $24,999 
Anonymous 
Drs. John A. and Harriet S. Carey 
Clovelly Charitable Trust 
Ann and Gordon Getty Foundation 
Margaret S. Lindsay Foundation 
Montgomery Symphony Association 
Mrs. Elayne Russek 
Mr. Philippe Schwob 
Mr. Pierre R. Schwab 
Ms. Gael Towey 
The Ushers & Programmers Fund 
Dr. and Mrs. Ernst Hans von Metzch 
$2,500 to $4,999 
The ASCAP Foundation irving Caesar 
Fund 
Richard F. Balsam, M.D. 
Mr. and Mrs. Richard Grausman 
Larry G. and Ann Howard Jones 
Robert E. Krivi 
Marshalltown Development Foundation 
The Presser Foundation 
Renaissance Musical Arts, Ltd. 
$1,000 to $2,499 
The ASCAP Foundation 
Kim and Mary Lou Bradley 
Ms. Sandra L. Brown 
Richard D. Carmel Charitable 
Remainder Trust 
Frank A. D'Accone, Ph.D. 
Mrs. Margaret May Darnen 
Mrs. Ann B. Dickson 
Mr. William E. Earle 
Dr. Richard W. Ekdahl 
Mr. David L. Feigenbaum and 
Ms. Maureen I. Meister 
Mr. Leon Earl Fernandez 
Mr. Blake W. Hinson 
Professor Phyllis Elhady Hoffman 
Mr. Dmitri llyin 
Mrs. Ellen B. Kazis-Walker 
Mr. and Mrs. Dean Kehler 
Mr. John E. Loveless 
McFadden Family Foundation 
Ms. Andrea Okamura 
Mr. Kenneth D. Rudnick 
Dr. John Silber 
Mr. Charles A. Stakely 
Ms. Helen J. Steineker 
Ms. Courtenay Brandreth Symonds 
Avedis Zildjian Company 
$500to$999 
Dr. Apostolos A. Al iapoulios 
Ms. Elizabeth H. Bower 
Mr. and Mrs. Salvatore Cania 
Mr. Roger C. Davidson 
Dr. Edna L Davis 
Ms. Deborah K. Delano 
Dr. Michelle Goodwyn, LLC 
Colonel Capers A. Holmes, USAF(Ret.) 
Ms. Lindsey V. Humes 
Dr. Jimmie L. Jackson 
Mrs. Marian H. Kent 
Mr. and Mrs. Robert J. Maganuco 
Ms. Joy L. Mcintyre 
John S. Minkowski, M. D. 
Professor Joel Sheveloff 
Mr. Douglas Edward Stumberger 
Mrs. Nancy L Trentini 
$250 to$499 
Mr. Samuel H. Adler 
Professor Martin Amlin 
Anonymous 
Dr. Fred A. Bronstein 
Ms. Joan C. Cavicchi 
Ms. Beth S. Chen 
Mr. Wesley Harris Citron 
Mr. Donald R. Clauser 
Congregation Rodeph Sholom 
Lisa and Michael Coran 
Mr. Norman Elia 
Mrs. Carolyn B. Fowles 
Cantor Rebecca Garfein 
and Mike Gellman 
John Tobias Hecht, Esq. 
Ms. Ju lia A. Hennig 
Mrs. Colleen Smith Katsuki 
Mrs. Theodore Kwan 
Mr. And Mrs. James L. Loeb 
Mr. William S. McMillan 
Mr. Barrie Mosher 
Mrs. Claudia E. Nimar 
Mr. Craig Franklin Schreiber 
Mr. Bernard G. Schwartz 
Ms. Patricia R. Slotnick 
Mr. and Mrs. Mose W. Stuart 111 
Mr. and Mrs. Manuel C. Weinberg 
Mrs. Eileen Yeater 
Mr. and Mrs. Robert A. Youmans 
This list represents donors who have generously supported our programs for the past twelve months, as of February 19, 2008. Due to 
program deadlines, some donor names may be absent from this list. We thank you for your understanding . 
. Form~· information on how you can support the Boston University College of Fine Arts and School of Music, please contact Chris 
San ector of Development and Alumni Relations, Boston University College of Fine Arts, 85S Commonwealth Avenue, Boston, 
MA , , at 617-353-2048 or ccsantos@bu.edu. 
BOSTON UNIVERSITY SCHOOL OF MUSIC 
STRINGS Renee Krimsier flute Jerrold Pope • MUSIC EDUCATION 
Steven Ansell viola * Don Lucas trombone • Maria Spacagna Richard Sunbury * 
Edwin Barker double bass* Richard Menaul horn Bernadette Colley * 
Cathy Basra k, viola Craig Nordstrom clarinet Diana Dansereau * 
Bonnie Black pedagogy • Elizabeth Ostling flute HISTORICAL Andre de Quadros • 
Lynn Chang violin Ken Radnofsky, saxophone PERFORMANCE Jay Dorfman • 
Ju les Eskin cello Richard Ranti bassoon Aldo Abreu recorder Andrew Goodrich • 
Edward Gazouleas viola Thomas Ro lfs trumpet Sarah Freiberg Ellison Patrick Jones • 
Raphael Hi llyer viola Mike Roylance tuba cello Ron Kos · 
Marc Johnson cello Matthew Ruggiero Laura Jeppesen Warren Levenson 
Bayla Keyes violin * bassoon viola da gamba Sandra Nicolucci • 
Michelle Lacourse viola • Eric Ruske horn * Christopher Krueger Anthony Palmer 
Lucia Lin violin * Robert Sheena English Baroque flute Wil liam Pappazisis 
Malcolm Lowe violin horn Catherine Liddel l lute Chris Parks 
Dana Mazurkevich violin Ethan Sloane clarinet • Martin Pearlman Evan Sanders 
Yuri Mazurkevich violin * Samuel Solomon Baroque ensembles * Karen Snell 
lkuko Mizuno violin percussion Rob inson Pyle John Wallace * 
John Muratore guitar James Sommerville horn natural trumpet 
George Neikrug cello++ Linda Toole flute Marc Schachman 
James Orleans double bass Lee Vinson percussion Baroque oboe CONDUCTING 
Leslie Parnas cello Jane Starkman David Hoose • 
Ann Hobson Pilot harp Baroque violin, viola Ann Howard Jones • 
Barbara Poeschl-Edrich PIANO Peter Sykes harpsichord * David Martins 
harp Jonathan Bass 
Michael Reynolds cello • Anthony di Bonaventura • 
Rhonda Rider cello Maria Clodes-Jaguaribe • MUSICOLOGY OPERA INSTITUTE 
Todd Seeber double bass Linda Jiorle-Nagy Richard Bunbury • Judith Chaffee 
Roman Totenberg Victor Coelho • Phyll is Curtin ++ 
violin++ Steven Cornel ius Sharon Daniels * 
M ichael Zaretsky viola COLLABORATIVE PIANO Brita Heimarck • Frank Kelley 
Peter Zazofsky violin • Shiela Kibbe • Thomas Peattie • Ruth Benson Levin 
Robert Merfeld Joshua Rifkin * Will iam Lumpkin • 
Andrew Shenton* Adam Mclean 
WOODWINDS, BRASS, Joel Sheveloff * Jim Petosa 
and PERCUSSION ORGAN Jeremy Yudkin * Betsy Polatin 
Laura Ahl beck oboe Nancy Granert Christ ien Polos 
Ken Amis tuba Peter Sykes • COMPOSITION Jeffrey Stevens 
Jennifer Bill saxophone AND THEORY Nathan Troup 
Peter Chapman trumpet Brett Abigana Al lison Voth • 
Geralyn Coticone flute VOICE Martin Amlin • 
Doriot Dwyer flute Michelle Alexander Deborah Burton * 
Terry Everson trumpet • Sarah Arneson * Richard Corne ll • STAFF PIANISTS 
John Ferri llo oboe Penelope Bitzas • Joshua Fineberg • Michelle Alexander 
Richard Flanagan Sharon Daniels• Heather Gilligan Eve Bud nick 
percussion Emma Dassori Osvaldo Golijov Jodi Goble 
Joseph Fo ley trumpet James Demler • Samuel Headrick • Phillip Oliver 
Timothy Genis percussion Gary Durham David Kopp * David Richardson 
Ian Greitzer clarinet Simon Estes * Rodney Lister * Lorena Tecu 
Ronald Haroutounian Jodi Goble Ketty Nez • Noriko Yasuda 
bassoon Phyllis Hoffman * John Wallace • 
John Heiss flute Frank Kelley Steven Weigt * Department Chai r. 
Gregg Henegar bassoon Susan Ormont represented in bol 
* Denotes full-time 
faculty 
++ Emeritus 
--

SCHOOL OF MUSIC ADMINISTRATION 
Andre de Quadros, Director, School of Music 
Mary P. Squ iers, Executive Operations Officer 
Tracy Rider, Director of Admissions and Student Affairs 
Anthony Enslow, Executive Assistant 
SCHOOL OF MUSIC PRODUCTION DEPARTMENT 
J. Casey Soward, Manager of Production and Performance 
Diane Mclean, Stage Manager 
Shane McMahon, Recording Engineer 
Eric Roberson, Scheduling and Programs Coordinator 
Kris Sessa, Librarian 
Martin Snow, Keyboard Technician and Restoration 
Roberto Toledo, Head Recording Engineer 
College of Fine Arts 
; 
; 
\ 
www.bu.edu/cfa 
